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A NOTE FROM THE OFFICERS
by Gail Levin, Barbara Buhler Lynes
and Roberta K. Tarbell

We are pleased to publish in this issue material received from
members: on choosing computer software to support the
research, writing and publishing of a catalogue raisonné by
Peter Rooney and a letter about similar matters from Elizabeth
Oustinoff, Although the officers of CRSA, who edit the
Newsletter, have not used either system and, therefore, cannot
attest to their excellence, we believe that the ideas presented
here will be helpful to anyone involved in compiling a CR.

We hope that other members will submit ideas and articles for
publication in upcoming issues of this newsletter. We look
forward to seeing you at our annual meeting in New York on
Thursday, Febivary 13th at 12:30 p.m., immediately following

the CRSA panel described below.

COLLEGE ART ASSOCIATION ANNUAL
MEETING, NEW YORK
CATALOGUE RAISONNE SCHOLARS
ASSOCIATION SESSION

9:30 a.m., Thursday, 13 February 1997
“Determining Authenticity and the Implications
for Art History”

Anyone who has compiled a catalogue raisonné has been asked
to determine the authenticity of works of art that have not
previously been attributed to the artist under consideration.
Often valid documentation for such pieces is not available;
they are neither signed nor dated by the artist, and their
provenance is unclear. Yet, the particular characteristics of
these works often are quite similar to works in the artist’s
established oeuvre.

CR authors use various methodologies to assist them in
making decisions about whether to include these kinds of
works in their catalogues, such as connoisseurship,
documentation, scientific/technical analysis, theory, and/or a
combination thereof. Speakers at the session will explore the
effectiveness of these methods as well as the issue of
determining authenticity by committee.

Co-Chairs:

Barbara Buhler Lynes, Maryland Institute, College of Art, The
National Gallery of Art, The Georgia O’Keeffe Foundation,
and Roberta K. Tarbell, Rutgers University, Camden, NJ

Speakers:
(listed in order of presentation)

Peter Schmidt, Technische Universitit Berlin, “Defining the
Corpus of Michael Wolgemut: Questions of Authentication in
Late Medieval Panel Painting”

Hilliard T. Goldfarb, Isabella Stewart Gardner Museum,
“Raphael and the Two Versions of the Portrait of Tommaso
Inghirami: Did He Paint Both?”

Marilyn S. Kushner and Toni Owen, The Brooklyn Museum,
“Benjamin West Rediscovered in Brooklyn™

Nancy Mowll Mathews, Williams College Museum of Art,
“Authenticity in the Age of Mechanical Reproduction™

Francis V. O’Connor, Independent Scholar, “The Need for
Communal Connoisseurship in the Authentication Process”

CATALOGUE RAISONNE SCHOLARS
ASSOCIATION BUSINESS MEETING

12:30 p.m., Thursday 13, February 1997

A short short business meeting will take place immediately
after the CRSA Session, “Determining Authenticity and the
Implications for Art History.”

Come with your membership form filled out and a check to
renew your membership.






